
 
 

Leopoldo Miguez (1850–1902) 
 
Mazurca 
Opus 20, nº 2 
 
 
 
Editoração: Bruno Bokelmann 
 
 
 
 
 
piano  
(piano) 

 
 
 
 
 
 
 
 
 

 
 
3 p. 

 

 

 

 

















Piano

   

   

 dolce e grazioso

sostenuto

legato 

Allegretto grazioso

   

   

   

  



 

     

  



 


    

  



cresc.in tempo









6


    

  


    

 




     

 
 

rubato










 


 










 sostenuto










 


 













    






accel. e









12 
    








dim.

     









più vivo 










 













     







  



  













       



 

   


   

   













19

     

  

  


    



 







 




  





  









 





 rit.




 





 













a tempo

     







    


  














www.musicabrasilis.org.br

Leopoldo Miguez

Mazurca
Opus 20, nº 2











25

     







     




cresc.

     







  


 

  
 




  













 

  


 




  

 




  






















30 









 












     







  




  












     







    



molto

       
3

3





   









36

      

3




dim. molto

       






 





 













     







    


  












     







cresc. 









42

     







     






  




   
 




  






  




 

  


 


 

 

 





 




 







 





 













     





















48

  




  












     







    



molto

       
3

3





      

3




dim. molto

       



   

www.musicabrasilis.org.br

Mazurca – Leopoldo Miguez2











54 


 





 













     







    


  













     







cresc.

     







     
















60   




   
 




  






  




 

  


 


 

 

 





 




 



 lunga

   

   

 dolce e grazioso

sostenuto

legato 

   

   

   

  



 




















65
     

  



 


    

  



cresc.in tempo


    

  


    

 




     

 
 

rubato










 


 











 sostenuto









71 








 


 













    






accel. e dim.


    








     









più vivo 










 













     







  



  





















78

       



 

   


   

   

     

  

  


    

 







 



     


 







  


a tempo

 







www.musicabrasilis.org.br

Mazurca – Leopoldo Miguez 3


